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Discriminations on The Drama Jiao-se’s Name and Their Mining
Yuan Peng-fei 
(Department of Chinese Literature Henan University    Kaifeng Henan 475001) 
 
Abstract: Jiao-se research in recent centuries situation has some loses, but total 
progress actually not too ideal. Mainly lies in the research technique the deviation, 
from quite broad by former involving changes to so: by the Jiao-se performance 
shape and the duty department function primarily, through the literature, the cultural 
relic, script material making a detailed analysis, solves in the Jiao-se research 
concrete. 
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